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dénouement (n.) 
the outcome of a sequence of events 
Origin: Old French, meaning untying 

 
 
 
Doni Silver Simons, known for her abstract canvases, sculptures and installations documents 
the passage of time and memory. She believes that it is the artist’s purpose to investigate and 
attempt to demystify universal questions. As such, it is through art that these inquires are 
explored, deconstructed, and revealed.  
 

dénouement (n.) combines two seminal bodies of work. The title references both the 
metaphoric and literal aspects of Silver Simons’ practice. Featured are three totemic works 
originating from the classic fairytale, Rumpelstiltskin. They take on the lyrical facets of 
storytelling as the residuum of her durational performances. As part of her discourse, Silver 
Simons physically deconstructs her primary medium: the canvas.  
 
In a dramatic gesture, she unravels her artwork much like the miller’s daughter of the classic 
tale is tasked with the impossible burden of spinning straw into gold. Silver Simons displays the 
fallen strands of canvas in various vessels. Supplemental to this presentation is a video 
capturing the movement of twine as it drifts gingerly downward. It is these elements that are 
suggestive of the exhibition’s title, dénouement, a term originating from old French, meaning 
untying or undoing. The cloistered nature of the predicament of the miller’s daughter 
resonated deeply with Silver Simons, acknowledging the folk tale character’s quest as a parable 
to the modernist paradigm of the artist tucked away in the atelier – striving endlessly to seek 
revelation in creation. Both the miller’s daughter and Silver Simons attempt to transform the 
mundane into the spectacular. Their lives are bound by a search for the unknown. In the case of 
Rumpelstiltskin’s heroine, she must discover the name of a tortuous imp. Similarly, Silver 
Simons searches for meaningful expression of universal truths.   

 
The second body of work on display is from Silver Simons’ recent Caesura series from 2012. 
These two works are linked by the artist’s ongoing literary interest. By definition, caesura is the 
intended breath of air inhaled before the reading of a line of poetry. Here, the artist alludes to 
the primordial narrative of creation: breath, life, and water. Each melodic painting in the 
Caesura series references the California coastline, the ocean and the tides. For example, the 
pieces Tidal and Tied depict washes of pigment. Imbedded in layers of paint are references to 
the tide schedule, the lunar calendar and the crashing of waves against the shore. The subtle 
use of color makes for a delicate contrast to the monochromatic works in the fairytale series.  
 
Ultimately, for Silver Simons, both series examine our core understanding of the human 
experience through the passage of time. Her austere canvases inspire contemplation. When 
exhaling and beginning to speak, what story will escape our lips? This body of work illuminates 
the artist’s subconscious. Masterfully, each comments on singular moments of inspiration and 
of transcendence. 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
 
 

 
 
 
 

dénouement (n.), is organized by the Shulamit Gallery. It is curated by Shula Nazarian, Owner 
and Director, and Anne Hromadka, Co-Director and coordinated by Sharón Zoldan, Associate 
Director. 

 


