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Shulamit Gallery is pleased to launch our second inaugural exhibition Leaving the Land of Roses, which 
explores the contemporary Iranian Jewish story. This exhibit is an official satellite show of the Fowler 
Museum’s Light and Shadows: The Story of Iranian Jews. This partnership aligns closely with the mission 
and vision of Shulamit Gallery as an innovative art space committed to engaging locals through cross-
cultural exhibitions and programming. Devoted to building bridges between our regional and global 
community, Shulamit Gallery focuses on the Middle East with a special interest in Iranian, Israeli, and 
Jewish artists. 
 
 
Leaving the Land of Roses explores the sociopolitical strife in forced exile, while remaining deeply 
connected to the scents, sights and sounds of a remembered landscape. Our western notion of 
paradise and the garden find their origins within the innovations of ancient Iran; the word paradise itself 
stems from a translation of Old Persian pairidaeza for the walled in area of an enclosed garden. 
Travelers, merchants, armies and missionaries would share tales of these beautiful grounds, which 
ultimately became associated with the idea of the Judeo-Christian Garden of Eden ⎯ sparking centuries 
of awe-inspiring horticulture and utopian myth. 
 
Persia is said to be the native country of the rose. 
Botanists in fact trace the rose to central Asia. From 
there, the cultivation of these flowers spread across 
the globe, simultaneously moving east and west. This 
single flower has internationally and inter-culturally 
embedded itself as a pervasive symbol. To those who 
have left this land behind, the scent is nostalgic. The 
extraction of rose oil originated in Persia; rosewater 
continues to play an essential role in cultural, culinary 
and spiritual traditions. 
 
Using artist as guide, Leaving the Land of Roses 
poses questions of hybrid and multi-layered identities. 
What does it mean to long for your native land? How 
does scent or sound so vividly recall a forgotten or 
hidden memory? How do a people reconcile yearning 
for their homeland and its culture -- even though they cannot and have no desire to return? How does a 
land that once inspired the vision of paradise become a place of such oppression and violence? The work 
of Iranian Jewish artists David Abir, Krista Nassi, Tal Shochat and Marjan K. Vayghan all attempt to 
answer these complex questions. They embrace a nostalgic ideal of a birthplace where colors radiated 
with greater intensity, where flowers smelled sweeter, fruits tasted richer and the scent of roses 
permeated the air.  

    Krista Nassi, Yellow Roses, 2012, mixed media, 20” x 16” 

 

Marjan K. Vayghan, Detail: "Fly with the Cadge" Legacy 
Crate, 2009, kinetic audio and light installation 
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Krista Nassi was born in Iran and immigrated to Los Angeles after the Iranian Revolution of 1979. In 
her homeland, she had experienced political hardship and rampant anti-Semitism; now, in an effort to 
dissect her understanding and disseminate her perspective, Nassi creates elaborate photomontages, 
manipulating their surface with ink and pigments. Within her works, Persian iconography is abundant. As 
she continues in pursuit of uninhibited creative ventures, Nassi has been collected by Tehran's Museum 
of Contemporary Art (TMOCA) as well as a select number of galleries throughout Europe.  

The emerging Marjan K. Vayghan, born at the crossroads of Judaism and Islam, often explores this 
duel identity as a visual and performance artist. "Fly with the Cage" Legacy Crate, 2009, a kinetic audio 
and light installation, features an altered shipping crate. Illuminated panels highlight images of Iranian 
mosaics. In her performance, the crate becomes a symbol of her displaced heritage and immigrant 
narrative. The viewer is invited to enter the open crate and see the world through a kaleidoscopic view of 
her home, partake in familial and political dialogue, and join Vayghan as she explores her own history.  

Tal Shochat, an Iranian-Israeli photographer, was 
born in 1974 in Netanya, Israel and currently lives 
and works in Tel Aviv. In a vivid review by the New 
Yorker, Shochat’s work is described as having a 
certain “stylized, storybook quality. Lit like monuments, 
solitary subjects are isolated from the landscape, 
emphasizing their power as symbols of abundance, 
endurance, and fertility. It’s a version of Eden—
extravagantly bountiful but oddly unnatural." Her 
images often create epic narratives, and this 
exhibition will include new works exploring the roles of 
Iranian women as matriarchal figures. A line of poetry 
by famous Iranian poets inspires each carefully 
crafted scene. Her works have recently been acquired 
by the Victoria & Albert Museum in London, England 
and can be found in the stable of the Jewish Museum 
in New York City.  

David Abir, born in 1969, is an Iranian-American sculptor. His 
current project revolves around a set of fictional monuments 
viewed through a historical and archeological context. The 
sculptures and installations are presented as ‘ruins’ in a state 
of excavation. The essence of his work is a coded language of 
music that emanates from within, further shaped by the 
acoustic distortion and phenomena of the resonant inner 
spaces. Several ruins will be on display in the Shulamit Gallery 
Project Space as part of this exhibition. As of the spring of 
2013, the first edition of Tekrar Level Four will be permanently 
installed in Istanbul as a part of the collection of Ahmet 
Kocabıyık'a at the Borusan Contemporary Museum. 

Imagining Iran as the birthplace of harmonious gardens, rose-
scented streets and transcendent pools, those fleeing in 1979 
or after have experienced paradise lost. Now, more than thirty 
years after the revolution, they face the challenges that affect 
all immigrant populations — assimilation, acculturation, and 
intermarriage. Together, viewers will vicariously traverse 
centuries of turmoil, discovering the characteristics that make 
the Iranian Jewish story both unique and universal. Ultimately, 
the artwork is in service of the most basic question of all: what 
does paradise mean to you?  

 
 Shulamit Gallery, founded by owner and director Shulamit Nazarian, began as a roaming gallery in the spring of 2006. Shulamit is pleased to be 

expanding to her first flagship space in Venice, California at 17 North Venice Boulevard, adjacent to the ocean. The gallery supports work that is 
aesthetically innovative, socially engaged, and that fosters dialogue and views the artist as a cultural ambassador. Devoted to building bridges 
between our regional and global community, Shulamit Gallery focuses on the Middle East with a special interest in Israeli, Iranian and Jewish 
artists. 
 
Shulamit Gallery is deeply rooted in the Persian value of mehman navaz, meaning hospitality. In Hebrew, this is expressed as hakhnasat orchim. 
The gallery is a place where people from diverse communities are welcomed. Our programming explores the role of art and culture in 
assimilation, acculturation, the shifting of geographical boundaries, personal identity and in how racism and religious persecution negatively 
impact our society. Shulamit Gallery strives to use art as a platform to create a more inclusive and hospitable future.  
 
To learn more about Shulamit Gallery, our exhibition schedule and programming, please visit our website: www.shulamitgallery.com. 

 
Khosh amadid.  We look forward to welcoming you! 

 
Tal Shochat, Deborah, 2012, C-print 

David Abir, Chamber: Detail C, 2012, mixed 
media, hand-sculpted plaster, dry wall, LEDs, 

39-minute musical composition 
91” x 97” 49” 


